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32 Utilitarian Clay V: Could it be the Last?
Potential sale of the property leased by the
Arrowmont School in Gatlinburg, Tennessee was
a hot topic at this year’s clay symposium.

38 A Vineyard Kiln Building Project
Construction of a new “Manabigama” kiln at
the La Paz estate in Upperville, Virginia utilizes
a practical new concept in wood firing.

41 New Tabletop Wheel Offers Convenience
and Portability for less than $400
The “Aspire” wheel by Shimpo resolves issues
of price, storage, and mobility without
jeopardizing quality.

44 An Interview with Phil Rogers
Joe Campbell discovers how people, influence,
environment, design, patrons, and legacy have

affected this British potter’s career in claywork. Above: Phil Rogers leads a workshop at Peters Valley
Craft Center in Layton, NJ (see p. 44). At left: A group
of wood-firing students build an energy-efficient
‘Manabigama” kiln. Story begins on page 38.
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A Vineyard Kiln Building Project

About the Kiln

* The kiln was designed during
winter 2007/2008 by John Thies,
Bill van Gilder, and Stan Burgess.

* In Japanese, ‘Mana' translates
as ‘learning.’ ‘Bi' translates as
‘beautiful’ and ‘gama’ means ‘kiln;'
hence, ‘A beautiful learning kiln.'

* Although a 12-hour finng is pref-
erable, a Manabigama kiln can be
fired in as little as eight hours,
making it an ideal kiln to use as a
workshop focus,

* The kiln consumes less than
one cord of common, mixed hard-
woods per firing.

¢ A Manabigama firing yields
heavy ash effects in the front half
of the chamber, typical of much
longer anagama kiln firings.

* The ware chamber yields softer
flashed effects in the back half
of the chamber. This part of the
kiln is used for glazed wares—
especially those with shino-type
glazes.

* An average Manabigama firing
schedule is as follows:

* Day 1: Load the Kiln

¢ Day 2: Fire the kiin

¢ Day 3: Cool the kiln

* Day 4: Unload the kiln

Excess mortar is scraped from the interior of the chamber.

community near Washington DC, a

group of pottery students of varied
levels of experience under the direction
and tutelage of Jeff Kirk, potter and teacher
extraordinaire. When my friend and fellow
student potter, Bill Kruvant, mentioned
he wanted to build & Manabigama wood
fire kiln at his ‘La Paz' vineyard property in
northemn Virginia, [ was delighted. As a long
time supporter of our pottery community,
Bill hoped to provide the members of Glen
Echo Fottery continuous opportunities to
wood fire.

Iam a member of the Glen Echo Pottery

| have participated in several wood firing
workshops at John Thies' Monocacy Pottery
in Maryland using his new Manabigama

kiln. My experience was that the kiln wee
easy to load and fire, Each firing consumess
approximately % to % cord of wood, and®
120 to 150 averaged-sized pots can bd
fired to cone 12 in just 9 to 10 hours. The
Manabigama kiln produces vibrant, flamas
flashed, jewel-like ash surfaces that look
as if they took multiple days to achieve 5
is a great ‘leamning’ tool for a small groups
of beginners, or a couple of experienceds
potters

This past summer Bill Kruvant brought}ahni
Thies and Bill van Gilder to La Paz to Jead®
a three-day, kiln building workshop, Undets
John's prior direction, Bill and his vineyands
staff had a sizable concrete slab pouredanga@
shelter built. He procured materials, suppiies®






